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~ Sturt Haaga Gallery of Art Opens at Descanso Gardens in September

- hen David Brown arrived
' W as the new Executive Direc-
tor at Descanso Gardens

in September 2005, he did so with 30
years of experience in marketing and
design and higher education, but not
a stick of knowledge about horticul-

He also arrived with three years

ture.

' as a premed student, inspiring a love of
science but also a healthy respect for
its challenges as a eld of study, and

' a lifelong connection to the outdoors.

He brought what he calls a beginner s
mind to the place.

A rare and special place it is. Located
“ fteen miles from downtown Los Ange-

les (and only six miles from downtown .

Pasadena) but worlds apart from any -

1=
urban setting, Descanso Gardens has
for decades been a place of refuge for

locals and a delight to visitors. The 150- -

acre botanical garden is nestled into a
natural bowl in the San Rafael Hills and

‘features a large and important collec-
. tion of roses and irises, a Japanese gar-
den and section for native plants, a lilac -

garden and bird observation station.
The oak and camellia forest, situated on
20 acres, is believed to be North Amer-
icas largest collection of camellias,
with 35,000 tree-sized plants growing
under the canopy of 150-year-old coast
live oaks.

And amid all that natural beauty a ref-
uge of another kind is taking shape a
contemporary art gallery that will incor-
porate the former Boddy House garage
and expand it in a remarkable and
very garden-like way. The Sturt Haaga
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Gallery of Art at Descanso Gardens
is the gift of Heather Sturt Haaga and
Paul Haaga, Jr., residents of La Cazada
Flintridge and generous philanthropists.
Together with a grant provided in 2007
for preliminary gallery research, the
Haagas recent gift will now fund the
complete construction of the gallery. It
is the largest gift ever received by the
Descanso Gardens Guild.

continued on page 4



The Pasadena Arts Council is grateful
to the following patrons of the
2011 Gold Crown Awards—

Supporting the Cultural DNA of Pasadena
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From the
editor

FRAME/FRAGMENTS

| had the most remarkable expe-
rience the other day at the Hun-
tington Library. A friend and | had
raced over to catch one of the nal
days of Three Fragments of a Lost
Tale, the remarkable John Frame
exhibition in the Boone Gallery.
Frame is a much-lauded, Califor-
nia-based sculptor, photographer
and Immaker, although sculp-
tor hardly captures it. The carved
pieces in this show arresting,
poignant, sometimes puzzling
small gures seem to inhabit an
H.G. Wellsian world of clocks,
gears, gizmos and globes that
is somehow both of a time past
but also timeless. Each character
is meticulously carved to be fully
articulated, with moveable limbs,
ngers, jaws and eyes, and in ad-
dition to each allegorical scene in
the exhibition, Frame has shot a
short stop-motion animated Im.Its
all part of a larger project called
The Tale of the Crippled Boy,
an ongoing exploration of what
Frame calls a world apart.

John Frame was on scene in the
Boone Gallery that day, and we
chatted about the work and the
rather extraordinary fact that the
Three Fragments show constitutes
the rst show at the Huntington
by a living artist. Frame, a lanky
and altogether good-natured sort,
joked about being actually, well,
living. | asked him if there was
one person at the Huntington who
was responsible for this pivotal
decision to show a living artist,
and he simply pointed to the big
words on the gallery s lobby wall:
MaryLlou and George Boone.

They championed my work from
the beginning, Frame said. This
show is absolutely a direct result
of George and MarylLou s unwav-
ering support.

Bravo to the Huntington for cross-
ing the living-artist rubicon, and
for doing so with a show such as
this. It wasn t easy to understand
what you were looking at, it took
some head time, some of the g-
ures are a bit weird and gloomy.
And it took the vision of MaryLou
and the late George Boone to see
in John Frame an artist of singu-
lar grace and, some twelve years
ago, to have made the major gift
to the Huntington which resulted in
the Boone Gallery itself.

The Gallery was originally Henry
Huntington s garage, designed in
1911 by Myron Hunt and Elmer
Grey, restored, renovated and re-
opened in 2000. Car places into
art spaces, just like the new Sturt
Haaga Gallery up at Descanso
(see cover story) now theres a
good trend for automotively besot-
ted Los Angeles.

The John Frame show has closed,
sorry to say, but do this one
thing visit www.johnframesculp-
ture.com and watch the 12-minute
animated Im. Some small part of
you will be transformed, | promise.

-Terry LeMoncheck




continued from page 1

Brown, who was president of Art Center
College of Design from 1985 to 1999,
had done a number of consulting proj-
ects with nonpro ts and had a special
interest in organizational planning and

performance assessment, often involv- -4
ing strategic plans. He considered that ~

] il

Sturt Haaga Gallery of Art at Descanso
Gardens will be an expansion, rehabili-
tation and adaptive re-use of the current
garage for the historic Boddy House into
a museum-quality suite of gallery spaces.
FFP will preserve the exterior s historical
character while creating two interior sky-
lit galleries. A new, 1,300-square-foot
sky-lit gallery will be nestled into the ad-
jacent hillside, and an outdoor room will
accommodate sculpture and events. Two
Green Murals planted green-screen
structures on the gallery addition, as
well as vertical gardens and an acces-
sible roof garden, will create a seamless
relationship between the buildings and
landscape. In keeping with Descanso s,
mission, natural and low-voltage lighting,
along with sustainable building materials
and water conservation, contribute to a
sustainable suite of galleries.

-Frederick Fisher and Partners
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his contribution could be to give the Gar-
dens a speci c direction, a long-term
idea of what it could be  discovering
its identity and forging ahead. How-
ever, a long-term plan seemed the last
thing that Descanso Gardens needed,
because in the fall of 2005, the place
had a lot of immediate basic care needs.

The rst step for me is always to nd
the collective mosaic is of peoples
ideas for the future of a place, says
Brown. We spent three or four months
talking about what we really wanted to
see happen at Descanso Gardens, and
that meant everyone on the staff, the
garden and maintenance people, horti-
culturists, mechanics, trustees and staff,

of a make-over. Other facilities were not
in good shape, the landscape was tired
and becoming drained of natural resourc-
es. The third bucket was wouldnt it be
great if.

Brown and his team put all the bucket

and at the end of the process we wound  ideas into order of priority, and the

up with a wish list. It turned out that the =

collective wishes grouped themselves
into three buckets. The rst bucket was
sustainable practice. Everybody here

T was itching to have the garden not only

be a natural system but present to the
public as a natural and responsible and
sustainable system.

The second category was take better
care of what we have. At the time,
the historic Boddy House, the home

Manchester Boddy, was being used as
of ces and storage and sorely in need

item that popped to the very top of the

take better care list was the Boddy
house and surrounding area. Inspired
architecturally by Chicago s Farnsworth
House (designed by the great Mies van
der Rohe) Browns idea was to build
a gallery to both accommodate existing
Descanso artists but also allow addition-
al programming.

For years, local Descanso artists have
exhibited their work in the Boddy House

— built in 1938 by Descanso founder E.—and, when it was renovated as the

2007 Pasadena Showcase House of
Design, the artists moved to temporary

headquarters in the adjacent space that
once served as a garage. Now, that ga-
rage will be transformed into a modern,
sustainably sensitive 2,800 sq. ft. facil-
ity for exhibiting art that also preserves -
the historical character of the exterior.
The new art gallery has been designed
by Frederick Fisher and Partners, a rm
with a portfolio full of innovative work
for academic and cultural institutions
including the Erburu Gallery at The
Huntington, The Williamson Gallery at
the Art Center College of Design and
the Annenberg Information Science and
Technology Center at Caltech.

The designers plans envision two gal- *

leries in the former garage and a 1,000 |
square-foot additional gallery that will
be tucked into the hillside adjacent to'
the existing structure. Offering an invi-
tation to ascend the rock-work stairway
that leads up to Hopes Garden, this
new gallery showcases a green element
that is actually green: vertical gardens
and an accessible roof garden. Both
the renovated portion and new gallery

will feature sustainable design materials -

and technologies capturing the sus-
tainable practice collective wish.

And the wouldnt it be great if wish?
Paul and | think Descanso Gardens is
a jewel in L.A. s crown,
Haaga. We like to support places
poised for greatness and we know
that is where Descanso is right now. We
also like to fund projects that will inspire
enthusiasm and nancial support

-
]

on the part of others. This new gallery
promises to be such a project. Heather
joined the Descanso Gardens Guild
board of trustees in 2006 and currently
serves as board chair.

[ The botanical world, while mute, speaks

The Sturt Haaga Gallery will be the rstl‘ beguilingly to the eye. It tells of physical

publicly accessible, museum-type exhi-

beauty cunningly arranged to seduce

bition space for art in La Cazada Flin- o ollinators, adaptations to climate

tridge, and will open in September of
this year with Closely Observed, an ex-
hibition of the arresting botanical pho-
-tographs of Andrea Baldeck. This will
be our gallery s mission, notes David
Brown, to help the public appreciate
nature through the eyes and hearts of
visual artists.

says Heather — ) )
Descanso Gardens is open daily except |

for Christmas. Hours are 9 a.m. to 5 p.m. .

(last entry is 4:30 p.m.). There is ample
free parking. Learn more at www.des-
cansogardens.org. 4

and geography, strategies for survival,
and exuberant fecundity. Life spans of
plants vary from months to centuries.
Evanescent or everlasting, the denizens
of this kingdom astound with their vari-
_ety, ubiquity, and elegance in engineer-
ing, moments of wonder in this cycle of
birth, growth and decline, captured by
|the camera, arrest the eye and compel
I 'us to appreciate anew the richness and

— complexity of this world just beyond

the window.

-Andrea Baldeck

LATARMADE



to envision its future. The result of this shared vision is the Art Center Strategic c R EATE
Plan, a ve-year strategy that will position the College to shape and de ne culture,

encourage relevance and social responsibility in art and design, prepare graduates

for leadership in an increasingly pluralistic society, and advance learning, s,

research and making at Art Center to the highest level.

L ast year, the Art Center community—students, faculty, staff, trustees and alumni—came together

UNDERSTAND

Convening Diverse Communities & Disciplines

Diversity of human enterprise, experience and identity are viewed as essential elements of great learning,
and the plan calls for policies and practices in support of these beliefs, drawing strength from connect-

ing individuals and communities, disciplines and practices, professional and critical discourse, his-

tory and theory, craft and science, technology and culture, industry and education. Convening

President Lorne Buchman arrived at Art Center in October
2009, after a period of turbulence and transition, and he
observes that the institution was hungry for momentum

and healing, and that the development of this plan

. . MGOR
was in some ways a deliberate act to pull people

together. We also wanted to ask the great ques- NFLUENCE % PROFESSIONALISM
tions for the purpose of providing great art and | /
design education for our students. That was - THE EONSERVATORY SPIRIT _
our design brief. - . 3

EXPERTISE

CONVENING DIWERSE
COMMUMITIES & DISCIPLINES

Initially the planning was focused on pro- WINDFULKESS
cess, without getting bogged down in the
speci cs of wording. However, the result
was a new mission statement which was,
according to Buchman, utterly boring

and boring is not in Art Center s vocabu-
lary. Buchman, a multifaceted administrator,
academic and Shakespearean scholar who
also quotes Brecht and Chekhov, said that
he wanted a mission statement in which the

wind could blow a little through the words.

%

EXCELLEMCE

CREATE CHANGE

It s often said that the only effective mission state-
ments are those which can be remembered and
repeated by everyone at an institution. Art Center s
new mission statement ful lls that challenge; the newly

minted mission statement, with plenty of breathing room:

LEARN TO CREATE. INFLUENCE CHANGE. It is, ac-
cording to the strategic plan language, part call to action, part
promise, part opportunity.

Originally founded in downtown Los Angeles in 1930, Art
Center established itself in Pasadena in 1976 and has called
the city home for 35 years. Located in the hills above the
Rose Bowl, the iconic steel-and-glass building at the Hillside
Campus was designed by Craig Ellwood Associates and has
been recognized as a local historic monument.

The plan is built on three pillars that are intended to elevate all as-
pects of the College. The following descriptions of these pillars are
drawn from the Art Center website:

The Conservatory Spirit

Art Center s reputation is built on the intensity of its degree programs,
all of which depend upon the rigor and focus necessary to prepare
students for professional excellence and leadership. This approach
has been, and will continue to be, a central de ning characteristic of
an Art Center education. Conservatory a term typically reserved
for training in the performing arts, but wholly applicable to this Col-
lege means the offering of a dedicated place for talented students
to grow and thrive, an intense and practical career preparation under
the guidance of an expert and professional faculty, a curriculum of
project-based learning, and a focus on social and environmental chal-
lenges providing a depth of purpose to educational offerings.

Art Center offers a community tour program, inviting social,
civic and cultural organizations as well as the general public.
Community tours are offered in cooperation with the San Mari-
no League, a volunteer and philanthropic organization, whose
members raise funds and serve as docents for Art Center.

Reservations must be made in advance with tours scheduled
on select Wednesday or Friday mornings. Tours can accom-
modate up to 20 people and visitors are welcome to have
lunch in the Art Center caf@d. Please contact Anna Macaulay
at 626.396.2205 or anna.macaulay@artcenter.edu to make
a reservation.

6

CENTEREL s COMBMUMNBCATION new dialogues is central to the curriculum, the structures needed to support the community

E the College hopes to form, the outreach it hopes to generate, the environment it hopes to

sustain, the access it hopes to ensure for all deserving students, and the individuals it
hopes to recruit as professionals and volunteers.

Art Center recognizes that open and inclusive conversation must inform its identity
as an engaged heterogeneous community based on respect and collegiality, com-
munication and transparency, and sustainability and stewardship.

New Spaces for Learning

Art Center must provide the most advanced learning environment possible

through innovative, exible and effective development of both physical and vir-

tual spaces. The plan calls for the design of new facilities and the application of

sustainable practices that will support an expansion of the College with leading-

edge technologies and new modes of practice. The College seeks to deepen stu-

dent engagement in making and intellectual study, provide meaningful co-curricular

experiences that support broad learning outcomes, stimulate re ection and spontane-

ous dialogue, foster social and civic responsibilities, and encourage life-long learning.

It will initiate new pedagogical models through the use of technology that supports its

goals for access and affordability and ensures that it enrolls and retains the most talented

and diverse student body possible. And Art Center will create innovative live/work environ-
ments for its students, to aid in recruitment of both international and younger students.

Speci cs of the plan are laid out in a ve-year business plan,
which calls for an enroliment growth strategy; the purchase of
new property to accommodate growth and current academic
needs; a comprehensive remodel of the hillside Ellwood build-
ing and expansion of the South Campus; and development of
student housing. Notable consideration is paid to new nan-
cial strategies which include increased philanthropy and reor-
ganization of unused operating contingency, operating surplus
and reserves; the launch of a major fundraising campaign, and
strategic investment in infrastructure and personnel.

Today s students are hyperattentive, according to Lorne
Buchman, and he says there is a need to connect deep thinkers
to these hyperattentive minds. Knowledge is now distributed and
accessed in very different ways. He continues, Accountability
and assessment are also creating pressures; Congress is looking
harder at nonpro ts. The new Strategic Plan, he says, addresses
these new normals in speci ¢ and decisive ways. Designers are
moving from creating objects to systems thinking. Here at Art
Center we need to educate citizens of the planet. Create, he
says, so you will understand.
7



Southwest Chamber Music To Present World Premiere of
Ten Freedom Summers as 25th Anniversary Celebration

Southwest Chamber Music and adventurous composer Wadada Leo Smith have
joined forces to create Ten Freedom Summers, a three-evening composition, recording and
national performance tour of an important new work, inspired by the Civil Rights Movement
from 1954 to 1964. The composition will be in suite form and will re ect the spiritual condi-
tion and attitude surrounding many incidents that changed American social history.

When Wadada Leo Smith responded to my request for a new composition for the 25th
anniversary of Southwest Chamber Music, | anticipated discussing a work from 15 to 20
minutes, says Jeff von der Schmidt, Artistic Director of Southwest Chamber Music. “You
can imagine my surprise when Wadada revealed the vision of his three-
evening Ten Freedom Summers project for Southwest and
his Golden Quartet. My idea for a new piece had given him the
inspiration to create this now vast canvas.

The trajectory of the three-part concert experience is impressive and
enfolds names and places from a time of pain, de ance, and cour-
age Emmett Till, Rosa Parks, Medgar Evers, the Little Rock Nine and
others. Smith will divide the players into three ensemble groups: mem-
bers of the Golden Quartet of trumpet, piano, double bass and drums;
one Southwest group of two violins, viola, cello and double bass; and
a third Southwest group of ute, clarinet, harp and percussion. Von der
Schmidt will conduct and coordinate these three separate ensembles.

The world premiere performances are scheduled for October 28, 29
and 30, 2011, at the REDCAT Theater in Walt Disney Con-
cert Hall. Southwest Chamber Music will develop and implement an
outreach program for educational and community events in Southern
California that will engage new audiences through its established Project
MUSE in-school concerts and through engagement of the major African-
American churches, the NAACP and other civil rights organizations.

The composer, who was born in and grew up in segregated Mississippi,
says he experienced the conditions which made it imperative for an
activist movement for equality. It was in that same environment that | had
my rst dreams of becoming a composer and performer, and in compos-
ing Ten Freedom Summers | have ful lled one of my major dreams.

PASADENA ARTS COUNCIL'S ADVOCACY IN ACTION

Advocacy means different things to different people. And while the arts are alive
and well in Pasadena, it has been observed that the arts are in some ways victims of
their own success, not in need of powerful allies in government chambers or, worse,
not absolutely essential in the lives of all citizens.

Advocacy is also one of the three components in the PAC mission of facilitating,
empowering and advocating for the arts. Earlier this year, the PAC Board of Trustees
began the process of outlining and clarifying its role as an advocate for the arts in
Pasadena, starting with square-one de nitions and provocative conversations around
the board table. After an invigorating several-month process chaired by Trustee Peter
Knell, eight guiding Principles emerged as a roadmap for board and staff, and points
of reference for the arts community and the public at large to see PAC s advocacy in
its organizational context.

These Principles will be accessible on the Pasadena Arts Council website, and the pub-
lic is encouraged to contact PAC with concerns pertaining to the arts in the region.

In order to ful Il its mission of advocating for the arts in the greater Pasadena area,
the Pasadena Arts Council follows these guiding Principles. We de ne the arts as in-
clusive of visual arts, performing arts, architecture, literary arts and any interdisciplin-
ary or emergent art form. We de ne advocacy as reaching out to a broad sector of
the public as well as to individual elected of cials and government staff.

We support artists at all stages of their careers.
We support funding for the arts.

We support maintaining strong arts institutions of all sizes and
the emergence of new arts institutions.

We support arts education.
We support artistic freedom.
We support building relationships with other arts communities.

We support the preservation of our historic art and the creation
of art that future generations will consider their historic art.

We support strengthening ties between the arts and other
communities and institutions such as education, science, social
justice, etc.

Also learn more at www.artsforla.org. Arts for LA is the regional advocacy
organization working to increase support for arts & culture and arts education in Los
Angeles County.



The following cultural arganizations and businesses are current members

of the Pasadena Arts Council. Thanks for your support!

NONPROFIT ORGANIZATIONAL

MEMBERSHIP
A Noise Within
About Productions
Adam Leventhal Memorial School

& Museum
Alkebu-lan Cultural Center
Armory Center for the Arts
Art Center College of Design
Basehall Reliquary
Border Council of Arts and Culture

(COFAC)

Boston Court Performing Arts Center
Brehm Center for Worship, Theology

& the Arts
California Art Club
Caltech Folkdancers
Chandler School
Claremont Graduate University,

Arts Management Program
Coleman Chamber Music Association
Colonnade Art Gallery and Studio
Crown City Symphony
Descanso Gardens
Fine Arts Club of Pasadena
Flintridge Center
Foothill Creative Arts Group
Fremont Centre Theatre
Gamble House

Huntington Library, Art Collections
and Botanical Gardens

Kidspace Childrens Museum

Lanterman Foundation

Levitt Pavilion Pasadena

Light Bringer Project

Lineage Dance

Los Angeles Children s Chorus

May eld Senior School

Monrovia Association of Fine Arts

Music Circle

Newtown Pasadena

Norton Simon Museum

Old Mill Foundation

Paci ¢ Asia Museum

Paci ¢ Serenades
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Parson s Nose Theater

Pasadena Art Alliance

Pasadena Arts League

Pasadena Center Operating Company
Pasadena City College

Pasadena Conservatory of Music
Pasadena Dance Theatre

Pasadena Heritage

Pasadena Master Chorale

Pasadena Museum of California Art
Pasadena Opera Guild

Pasadena Playhouse

Pasadena Senior Center

Pasadena Showcase House for the Arts
Pasadena Society of Artists
Pasadena Symphony and Pops

Poets on Site

Polytechnic School

Sacatar Foundation

San Marino League

Shumei Arts Council

Southwest Chamber Music

Theatre 360

Verdugo Young Musicians Association
Villa Esperanza Services

West of Rome

Westridge School

BUSINESS MEMBERSHIP

Corporate Members

JP Morgan Chase

Nordstrom

Wells Fargo

The Capital Group Companies

Executive Members
Angels School Supply
FormSolver, Inc
Vroman s Bookstore

Company Members

Colonnade Art Gallery & Studio
Cynthia Bennett & Assoc, Inc.
eEDUTECH, LLC

El Portal Restaurant

Members current through June 1, 2011

Eyegotcha Photography
Haus Gallery

John Nelson Photography
MakeSpace ARTS
MonteCedro

Studio Sinaloa

The Leb Law Firm

Xiem Clay Center

EMERGE FISCAL SPONSORSHIP PROJECTS
Absolute Theater
The Arroyo Project
ArtStorm
But Can She Play?
Cherry Blossom Festival
Cinearts Dance Theater
Collision/Theory
Destination Dance
Hear Me Read
Hollywood Ballet
lama Theater Company
Indelible Ink
Instrumental Women Project
Institute of the 21st Century
Libros Schmibros
LA Music Academy Scholarship Fund
Museum Myths
New Short Fiction Series
Norooz Pasadena
One in Eight
One in the Cannes
QOur Time to Shine
The Pasadena Writing Project
Picasso s Dilemma
The Presentment
The Reel Academy
Salastina Music Society
Scholarship Audition Performance
Preparatory Academy (SAPPA)
South Pasadena Arts Council
Style & Substance
Three Roses Players
Wisdom Arts Laboratory
Wordspace Los Angeles

Board of Trustees
Stephen Nowlin, President
Joan Aarestad

W. Michael Greene
Lena L. Kennedy
Peter Knell

Nancy Hytone Leb
Dianne M. Magee
Antonio Manning
Scarlett Osterling
Steve Roden

Executive Director
Terry LeMoncheck

The Pasadena Arts Council

Is pleased to acknowledge

Licher Printing and Mailing as the

sponsor of this issue of FOLIO.
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