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SHE S BACK

eauty is something she has al-
B ways possessed. Danger was
looming not so very long ago.
Beloved, beleaguered, sometimes ma-

ligned but always defended who
is she? Our own grande dame, of
course the Pasadena Playhouse. And
opening at the Playhouse on Febru-
ary 1 is a big new show with a tting
titte. DANGEROUS BEAUTY, based on
a true story, tells the tumultuous tale of
Veronica Franco, a celebrated courte-
san/poet of 16th century Venice, and
promises to be quite a production. We
sat down with Artistic Director Shelton
Epps and Executive Director Stephen
Eich for a conversation about the
show and the new horizons up ahead
for the Playhouse.

PAC: DANGEROUS BEAUTY is the
story of a courtesan who lived in 16th
century Venice. Was she a powerful
woman? What about her life would
resonate with women today?

EPPS: One of the many interesting
aspects of the show is that it depicts a
woman who gains power through her
intellect and mental capacity as well as
her beauty. The show has contemporary
resonance because it speaks of the ne-
cessity for women to overcome gender
prejudice, and of their profound ability
to gain equal footing with men through
education, the use of language, and
not just feminine intuition but sometimes
superior intellectual capacity.
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PAC:
subtitle is A Pro- 8
vocative New Mu-
sical. Give us a
sneak peek on the
provocative part. 9

The show s

EPPS: There is no

doubt that the musi-

cal deals, in a very

tasteful and sly

way, with the sen-

sual aspects of this period and of Venice
during this time. And many of the women
in the show do practice what is described
as the art of seduction. | am pretty sure
that this promises to be provocative in a
number of interesting and challenging
theatrical ways.

PAC: The advance publicity looks gor-
geous. Tell us about the music and the set.

EPPS: Gorgeous would indeed be the
word for both the musical score and for
the physical aspects of the production. The
music is lush, the lyrics challenging and
beautiful. And the scenic and costume
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From the
editor

Letter from home

Hardly a day goes by that | don't
really love coming to work. Before
you jump to conclusions, what |
mean is that | love arriving at our
beautiful home at on the campus of
the Western Justice Center. We ve
been here for ve years now, and |
feel so fortunate to pass the magnif-
icent Court of Appeals building on
Grand Avenue, walk through the
rose and succulent gardens and let
myself in at the front door of the
65 building. The Western Justice
Center is itself a great organiza-
tion, working with children, com-
munities and the courts to promote
con ict prevention and resolution.

And we have some new neighbors.
The Planetary Society has
moved into the 85 building, and is
busy creating ways for the public
to get excited about space explo-
ration, funding astronomers and
of course pursuing the search for
extraterrestrial life. And right next
door to the PAC suite, the Global
AIDS Interfaith Alliance
(GAIA) has put the nishing
touches on their new digs and
will be moving in shortly. GAIA
provides basic health services,
targeting prevention, care and
support in communities affected
by HIV, AIDS, TB and malaria in
Africa. On the rst oor of our
building, The Audrey Hepburn
Children s Fund supports many
organizations around the world,
dedicated to helping improve the
lives of children. These esteemed
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organizations join our friends at
The Gamble House administrative
of ces and California Art Club,

Teen Futures, California Advocates
for Nursing Home Reform, Lead-
ership Pasadena and many other
nonpro ts doing the really hard
work on behalf of our community,
our planet and beyond!

The Board of Trustees asked me
to express its deepest thanks to
everyone who supported our an-
nual appeal. A great many of
you including quite a few new
supporters made yearend con-
tributions to PAC, so important
to keeping our programs running
smoothly and without interruption.
Thank you, thank you, for one of
our most successful appeals in re-
cent years!

And lastly, its time to start think-
ing about the upcoming city elec-
tions. On March 8, we Il have a
chance to consider new and in-
cumbent City Council and School
Board candidates. | encourage
you to visit the website of Arts For
LA (wwwv.artsforla.org) to re-
view the candidates positions on
arts issues. Public art, arts educa-
tion, program funding and other
crucial arts policies will be sorely
tested as the economy continues
to limp along as | write, the City
of Pasadena has just announced
the lay-off of 18 city employees
SO your vote is more important
than ever.

-Terry LeMoncheck




designs will certainly rival almost any-
thing that we ve done at the theatre...
and lord knows, we ve had many great
looking shows in the past few years.

PAC: This is a big production for the
Playhouse, which is just getting back on
its feet. Why take on such a big show
at this stage in the comeback?

EICH: We believe in the show. We made
a partnership with outside producers to
enhance the show for our patrons. Our
audience deserves a production of this
caliber.

EPPS: We take on a big show like this
to serve our audiences and to give them
the thrill of a large scale musical that is
having its rst full professional produc-
tion on our stage. That s exciting for our
audiences. Fortunately, the artistic rep-
utation of our theatre, and our history
with taking care of new projects during
their development period encourages
partnerships with producers who are
willing to help support the costs of such
a large project. This enables us to offer
big shows such as this one and many
others that we ve produced in the past
without going beyond our stringent pro-
duction budgets. Its a great plus for all
involved, and we are very lucky to have
earned the artistic reputation which en-
courages people to bring us projects
with the knowledge that we will be help-
ful with their growth.

PAC: Congratulations on meeting the
$1 million fundraising challenge. There
clearly are people who -care
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deeply about the Pasadena Playhouse
and are willing it back from the brink.
Tell us about the new Fund the Future
campaign. What is your timeline on
raising the next $2 million?

EICH: Fund the Future will provide a
cash reserve for our organization in the
next scal year. Although there is no
real deadline to raise the next $2 mil-
lion, we plan on meeting our goal in the
next year and a half.

EPPS: This speci ¢ campaign is going
to allow the Playhouse to have some-
thing that it has never had or at least
it has not had for many years which
is a cash reserve on hand before we
go into the next season. This is exactly
the kind of new thinking that we are
doing which will ensure that the theatre
moves forward in a scally more respon-
sive and positive way for years to come.
While we have not set an exact time-
line yet, | am encouraged by the swift
response from so many in meeting the
initial million dollar challenge to believe
that this good energy and the strong
caring that you mentioned will allow us
to complete this campaign on a timely
basis. There are many more people out
there who care and who are very happy
that the theatre has survived a rough pe-
riod, and | know that they will want to
participate in our efforts to fully fund the
theatre s stronger-than-ever future!

PAC: Will you continue to bring in shows
such as AMAHL AND THE NIGHT VISI-
TORS and THE NUTCRACKER?

EICH: Yes, we will continue to bring in
shows such as AMAHL and NUTCRACK-
ER, because part of our commitment to
the people of Pasadena is to make the
Pasadena Playhouse available to other
arts organizations, as needed.

EPPS: | think that these collaborations
are very healthy for our theatre and for
our community. We also just hosted The-
atre 360 in the Carrie Hamilton Theatre,
which has been the home of the Furious
Theatre Company for many years. All
of these alliances are a way of building
a greater sense of using this beautiful
building as a real Pasadena performing
arts center. To truly make that a real-
ity would be an amazing and wonder-
ful thing, for the theatre company to be
sure, but also for the entire community
and its valuable performing arts orga-
nizations.

PAC: Whats next, after DANGEROUS
BEAUTY?

EPPS: We will shortly be announcing
two more productions that we will be
mounting between now and the sum-
mer. In so doing, we will be ful lling in
entirety our obligation to our subscrib-
ers, which is something that is vitally im-
portant to us. We are grateful for their
support, their patience, and their caring
concern, and we wanted to make sure
that all of our subscribers receive all that
they are justly due.

PAC: What do you want Pasadena to
know about the future of the Playhouse?

EPPS: At this moment, the Playhouse
has perhaps the greatest opportunity
that it has ever had for a strong future,
both scally and artistically. It has tak-
en some dif cult work, and more than
a little bit of prayer to rid the organiza-
tion of some burdens that have been in
place for far too many years. Without
those we can continue to operate with
the artistic soundness that we have also
worked hard to achieve, without the
onerous burden of those speci ¢ eco-
nomic challenges. For me, that certainly
speaks to possibility of an amazingly
positive future life for this company.

PAC: There is so much history there,
and now this new beginning. What will
you keep about the Playhouse and what
will you do differently?

EPPS: | have always felt that the the-
atre s long history and all of the artistry
that has come out of this building for what
will soon be a hundred years should in-
spire the work that we are doing now
and that we want to do in the future.
| still believe that very strongly. So we
must maintain our vision of artistic excel-
lence, theatrical diversity, and service
to our audiences as we continue to put
into practice the careful and responsible
business practices that Stephen and the
Board have instituted over the last year
or so. If we can do both and we can

then, as | said before the Playhouse
can actually make theatrical history for
another hundred years! 4
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ABOUT THE PLAY

Forced to become a courtesan when her family fortune
is lost, preventing her from marrying the man she
loves, Veronica ultimately embraces the courtesan life
because it affords her extraordinary education and
access. It is not long before she is the most in uential
woman in the cultural and political life of her beloved
city. As Veronicas star rises, however, Venice is
ravaged by war, plague, and the Inquisition. When
Veronica nds herself on trial for witchcraft, she re-
alizes that only her personal integrity can save her.

DANGEROUS BEAUTY is adapted from the New
Regency screenplay The Honest Courtesan written by
Jeannine Dominy, released as the Im Dangerous
Beauty and inspired by the scholarly book The Hon-
est Courtesan by USC Professor Margaret Rosenthal.
Runs February 1  March 6.

www.pasadenaplayhouse.org



PACWeElcomes New EMERGE Fiscal Sponsorship Program Members

The EMERGE Fiscal Sponsorship Program incubates individual
projects and emerging organizations, offering them the ability
to seek funding through scal sponsorship, and supporting par-
ticipants during a crucial stage. It provides an opportunity to
develop a project and determine its trajectory with the guidance
and oversight of an established nonpro t. EMERGE supports
artists who are launching new endeavors, those who are in the

process of obtaining 501(c)(3) determination, and also proj-

ects and programs that prefer to remain scally sponsored,
making use of PAC s nonpro t infrastructure to support their
ongoing efforts. Individuals or organizations are eligible to

apply on behalf of projects or programs that align with
PAC s mission of facilitating and empowering the arts.

Indelible Ink is a vanguard Perfor-
mance Art Series conceived by Inks
host, Monica Lee Copeland, The proj-
ect delivers eleven new shows on the
last Tuesday of each month (except December) at POP Champagne and Dessert
Bar in Old Pasadena. Ink showcases performance artists whose original work
is avant garde: courageous, entertaining and thought-provoking. Whether its

words, music, movement or a m@lange of mediums, the artists communicate in

such a way that one s soul is indelibly marked. Ink rejoices in literature, art and
The New Short Fiction Series, L.A. s longest running spoken words series, is celebrating its the light it brings. Photo Credit; Rhoel Paghunasan

15th anniversary in 2011. Presented at the Los Angeles Municipal Art Gallery in Barnsdall Art Park
and sponsored in part by Barnes & Noble, The New Short Fiction Series is a recognized standout
in the artistic landscape of Los Angeles. Each performance presents carefully selected excerpts from
new works of short ction by each month s featured \West Coast writer. The New Short Fiction Series
is directly responsible for placing 6 newly released books on the Los Angeles Times’
bestseller list. It has also generated raves from many other media sources. Sally Shore
produces this monthly live program, performing with a rotating guest cast of incredibly
talented working L.A. actors.

SALASTINA

MUSIC SOCIETY

The Salastina Music Society is a new non-pro t
organization dedicated to presenting world-class per-
formances of chamber music. Incorporating the goals
of broad audience appeal and innovative program-
ming, Founders/Atrtistic Directors Maia Jasper and Kevin
Kumar purposefully design each program to be slightly
shorter than the average classical music concert.

The Arroyo Project seeks to foster the literary and cultural life of the communities
along the Arroyo Seco as it makes it way from Pasadena to Boyle Heights, as well as
greater Los Angeles. The project believes that a love of literature and reading is a cor-
nerstone of good citizenship, and wishes to challenge the divide between the academic
and communal through public presentations, workshops, Im series, reading groups,
story times, and conferences. The Arroyo Projects goal is to bring together writers,

Our Time to Shine is an adaptive tap dance program ages 5 - 16 speci cally

scholars, readers and community members across a traditionally overlooked but very ' v tailored to the needs of children with Down syndrome. This special program
large segment of urban Los Angeles. A program of The Arroyo Project, Libros Schmi- u.m uses tap and dance to enhance, movement, coordination, tness, balance,
bros is a community-based lending library and bookstore in historic Boyle Heights oo e focus & listening.




NEWS FROM THE ARTS & CULTURE COMMISSION AND PASADENA CULTURAL AFFAIRS

Arts & Culture Commission

The Pasadena Arts & Culture Commission
has welcomed a new Commissioner,
Meriel Stern, representing District 5
for Councilmember/Vice Mayor Victor
Gordo. Meriel is a teaching artist whose
experience includes positions at the
Armory Center for the Arts and Kid-
space Childrens Museum as well as
a current artist-in-residency at Milagro
School in East Los Angeles. Her per-
sonal statement expresses her desire to
create and teach a wide spectrum of
art education classes in area public and
private schools; to develop unique arts
integration curricula and programming;
to provide leadership and mentoring for
emerging artists and educators as well
as professional development opportuni-
ties for schools and arts organizations.

In addition, the Commission has a new
Chair, Patrick Conyers. Patrick is taking
on two new challenges at once, having
just accept the position of Executive Di-
rector of the Pasadena Educational Foun-
dation, (succeeding Joan Fauvre, who
has retired after 16 years as ED and 10
years before that as a board member).
Patrick represents District 4 for outgoing
Councilmember Steve Haderlein, and
until he made the move to Pasadena
Educational Foundation, he was Director
of Development for Southern California
Public Radio (KPCC).

Show your interest in arts policy
and decision-making by attending
Arts & Culture Commission meet-
ings. The Commission generally
meets the second Wednesday of
the month at 5:30 p.m., in the con-
ference room of the Hale Building
(Permit Center) at 175 N. Gar eld
Avenue. Meetings are open to the
public and public comments are
permitted at each meeting.

Top to bottom: “LEntreinte,” 1980, Joan Wolff; “The Pasadena Way,” 1990, Robert Irwin, Doug & Regula Campbell;
“KneelingManwithHammer,” 1991-92, ViolaFrey; “The Savant Guard,” 2006, Christina Ulke and Ashok Sukumaran;
“Mayan Codex,” 1997, Dolores Guerrero-Cruz; “Pasadena Panorama,” 2000-2001, Margaret Nielsen PA.
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Cultural Affairs

The Cultural Affairs Division has embarked
on an ambitions planning process which
will develop a master plan for public art
in the city, and has engaged consultant
Barbara Goldstein to helm the initiative.
Ms. Goldstein is the Public Art Director
for the City of San Jos@ Of ce of Cultural
Affairs and the editor of Public Art by
the Book. Prior to her work in San Jos@,
Goldstein was Public Art Director for the
City of Seattle. Goldstein has worked as
a cultural planner, architectural and art
critic, editor and publisher. From 1989
to 1993, she was Director of Design Re-
view and Cultural Planning for the Los
Angeles Department of Cultural Affairs.

The Public Art Master Plan initiative is
intended to both educate and seek input
from the community regarding the new
vision for Pasadena public art. The ob-
jective is a master planning document
which will codify the sometimes contro-
versial, often misunderstood public art
process in Pasadena.

In Memoriam

EVELYN ENGLISH 1917-2010

Evelyn English was beloved by the many arts organizations who have received her sup-
port over her long, illustrious lifetime, and by the many young people she rewarded and
inspired. A former fourth-grade schoolteacher, Evelyn was a patron of the Pasadena
Symphony and the Pasadena Playhouse, the Pasadena Opera Guild, the Pasadena Con-
servatory of Music, the Fine Arts Club, Paci ¢ Asia Museum and the Gamble House,
and a member of Theater Americana. Her lifelong love of travel allowed her to see the
world and its art treasures, and her dedication to making scholarship opportunities avail-
able to young people endeared her to many generations of students. As a Trustee of the
Pasadena Arts Council, Evelyn was invaluable to its Scholarship Program (now the Young
Artist Awards). Evelyn was the Pasadena Arts Council s Patron Angel nonpareil and was,
to paraphrase the Fine Arts Club s commemoration of her 90th birthday, a grand, gener-
ous and gracious lady, a jewel in the Crown City of Pasadena, who brought joy to those
fortunate enough to know her as a friend.

NEW PASADENA ARTS COUNCIL TRUSTEE
W. MICHAEL GREENE

W. Michael Greene is a senior executive with over twenty years of management, media,
program development, and public relations experience. His primary focus has been work-
ing with a diverse group of constituents including senior corporate and foundation
management, Im and education community partners, and media distribution outlets.

Mr. Greene is currently a manager for Public Engagement at NASA's Jet Propulsion
Laboratory in Pasadena, California. His responsibilities include management and oversight
of communications and education programs involving media, internet, video productions,
museums, and school and university outreach programs. Prior to JPL, Mr. Greene worked
as an independent producer and was a vice president of Blackside Inc., a multi-media
production company in Boston best known for its14-hour Emmy Award-winning series
EYES ON THE PRIZE. Mr. Greene holds an undergraduate degree in Economics from
Harvard College, a master s degree in Fine Arts from New York University, and an MBA
degree from UCLA's Anderson School of Management.

Michael Greene has been active on several non-pro t boards. He recently served a
three-year term as a member of the board of directors of Crystal Stairs, a child support
and advocacy organization in Los Angeles. Before relocating to the West Coast, he was
a trustee of Arts Boston, the New England Aquarium, and the Massachusetts College of
Art Foundation (Vice Chairman). He is also a published poet and a MacDowell Colony
Fellow. He has received several NASA honor awards, including a NASA Exceptional Service
Medal and a NASA Explorer Award as well as several group achievement awards.

| am excited to join the board of the Pasadena Arts Council, he states. Having moved to
Pasadena ten years ago from the East coast, | have come to appreciate the unique position
that the city occupies as a center for art and science. Though | have been involved with
several arts organizations in the past, my work at the Jet Propulsion Laboratory has given
me a sense of just how intertwined art and science are, and how together they can advance
the frontiers of our imagination. | look forward to lending my voice to the effort to make the
connections between art and science more visible and enduring in the coming years.
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